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THANKS 



/ offer thanks -to the following gentlemen for their 
pains which they took for translating 'Oand-e-Hind. 
in different language. 

1 . Telugu Translation :- Late Mr. Khaja Moinuddin 

of Poetry (Veterinery Asst.) 

2. English Tanslation of Poetry : Prof. P.V.Shastri 

3. Hindi Script : Mr. Aziz-uf Hasan. 

Not the Translation (Also known as Aziz Bharti) 

4. Urdu Calligraphy : Mr. Salam Khushnavees. 

Faizul Hasan Khayal 



I ACKNOWLEDGE 

/ express my heartfelt thanks to rny friend intellectuals 
and critics who have spared their pen for contributing 
scholarly articles concerning the publication of 4th fresh 
collection of my poetry along with its translation in 3 
(three) more languages. 

\ am specially obliged to> 

1. Dr. Raj Bahadur Goud. 

2. Prof. Mughni Tabbasum, (Retd) Ex-Head, 
Department of Urdu, Osmania University. 

3. Prof. Yousuf Sarmast, Dept of Urdu, Osmania University. 

4 Dr. Rahmat Yousuf Zai, Dept. of Urdu, Central University 
of Hyderabad. 

5 Dr. Md. Anwaruddin, Head Department of Urdu, 
Central University of Hyderabad. 

6. Miss Tabassum Ara Begum^ M.A. (Osm.).} Research 
Scholar. 

For articles in English to: 

1. Prof. P.V.Shastry. 

2. Dr. Sadiq i^nvi, Dept. of History, Osmania University. 
For articles in Hindi and Telugu: 



2. Prof. Gopi, Head, Dep artms nt of T e i ugu , Osmania Uni 



iversity. 



This will be ungratefulness if I don't offer my 
cordial thanks to my friend Mr. Najam-AI-Ghazi (Free- 
lance Journalist, whose scholastics are not new), who 
wrote the preface of my book " Quand-e-Hind " and 
obliged. I would like to recall here that it was Mr. Ghazi 
who met over 11 years back and suggested me to 
publish my collection in this manner. 

My Struggle is spread over 11 years (which is no 
doubt considerably a longer period) during which I had 
to face so many practical difficulties and moral hin- 
drances. I am from within, grateful to Allah the Al- 
mighty, that I have finally succeeded in my efforts and 
this challenging task of collection and publication of 
poems, the only one of its kind as yet, in four different 
languages is now in your hands. 

I do hope encouragement from all corners. 

(FAIZUL HASSAN KHAYAL). 



SWEET INDIA 

Thou hast converted even mead-halls into halls of agony. 
But we hath decided To decor and adorn even desert lands 
The words above vouch-safe Mr. Faizul Hasan Khyal's 
intense passion and emotion. The wicked who destroy all 
(humanitarian considerations) human values are now trying to 
enforce their nawrowand crafty ideas on mead halls. But notice 
Mr.Faizul Hanssan's broad-based and deep-rooted idea of 
brotherhood. If Mr. Faizul Hassan Khayal has decided to adorn 
even deserts, one can easily understand howgre is his compre- 
hension, patience, warmth and love. 

Ghazal is a composition full of essence of beauty. It is a 
poem in order, exacting immense efforts and delightful. Gazal 
writing has become as popular as farming. Popular as it is, it is 
written and beingenjoyedfrom times immemorial. Though it has 
its .origin in Iran, Gazal is come to be sung at almost every 
place.by every one in this our land. 

At one time this form of poetry (Ghazal) was exclusively 
u.sed -t describe lover's beauty. It was either a panegyrie an 
admiration of lover's physical slature or an expression of the 
iover's frettings and turnings, their deceptive and fraudual ant 
nature or a criticism of the rivals. 

But later on attempts were made to widen its scope and 
make it more systematic. This form of poetry, the Ghazal 
advanced a step forward in the field of poetry in fostering unity 
and in kindling the idea of oneness among Indians during the 
struggle forfreedom. Several poems caome into being inspirinq 
everyone to fight to to free their motherland from the fetters of 
foreign yoke. It was at this juncture, Ghazal too, breaking the 
eardon, and instead of confining themselves to the world of 

mIn r k1nd n , d nH h h eir am rOUS P ' ay ' Started Bracing the entire 
mank nd and have given ample proof of their inherent capacity 
to be used as effective media of expression in solving not on y 



the varied problems of mankind but also assuring its weel- 
being. 

This new approach of Ghazal has won for it the admiration 
of the people and has enhanced its charm. Thus the Ghazal 
moulded itself into a beautiful and powerful form. 

^ Fresh problems crop up with the passage of time, and 
usually novel devices are evolved and employed to solve them. 
' The problems are solved; sometimes by employing methods in 
a new way too. 

Mr. Khyal says 

It is not known by which name you are to be called. 
"There are flowers in thy glances and stones in hands" 

Different readers interpret this statement in their own 

different ways. Perhaps that could be a description of nature 

by his love or of a bosom friend holding a stone in hand. He 

had been his friend till yesterday. But today he is a changed 

man a friend with a stone in hand. He may be the country's 

head or a justice. To make the best use of to solve his own 

schemes and moves he may have flowers in glances, stones 

in hands. The flowers are his exterior, stones his interior. 

That means he has a beautiful exterior with an ugly interior. 

The flowers in looks and stones in hands indicate this. 

This is the new style that Ghazal assumes and Mr. Faizul 
Hassan Khayal has caught this new method of Ghazal. 

"Sweet India" is Mr. Faizul Hassan' s fourth collection of 
poems, While the earlier three collections are publised onely in 
undu, Mr. Faizul Hassan Khyal presents the fourth collection of 
poems in English and Telugu be sides Urdu for the people of 
Andhra with a valuable message. This is his maiden attempt in 
.this direction. 

Perhaps Mr. Faizul Hassan Khyal follows a seven year 
plan in hiswritings. His first collection of poems was published 
in 1 965 under the title "Wind Waves (Mauje Saba). His second 



in 1972 under the title "The Moring Sun (Subhaka Suraj) and 
third in 1 979 under the title "The Glass City" (Kanch ka shaher.) 
Now he is presenting his fourth collection under the titJe"Sweet 
India' (Khand-e-Hind). In this there are 3 Hymns 34 Ghazals and 
two poems. 

Mr. Faizul Hassan is originally a Ghazal writer, rendering 

them in a sweet and pleasaent manner. He is prominent among 

post-freedom Hyderabad writers. His Ghazals in this collection 

stand eloquent of vicissitudes through which the country passed 

during 1 992-93. The concluding lines of each Ghazal disuss the 

tragic events. Flames around, present day chaos-cities set on 

fire- one after the other - when one ponders over all this, one 

sees an evil hand behind all this - a hand stealthily enjoying 

happiness, comfort and luxury. Having been all this vandalism, 

Mr. Faizul Hassan' is so touched that gives vent to his heavy 

feelings in an admirable way. He is shocked to see in a Doctor, 

a murderer, he is shocked to see in him a justice. When a doctor 

and a justice are murderers themselves, Mr. Faizul Hassan 

questions himself as to whom he should go for redressal of his 

grievances. This is not just his agony but the agony of hundreds 

and thousands. There is light, bright light, dazzling light - a 

sysmbol of hope and bright Future. Is it the light of the sun, bulbs 

or flames? If on flames whose house it could be? It is the result 

of spite, malice, jealousy, hatred. He opines that such acts of 

inhuman curelty bring woe to both the rival groups. Some derive 

pleasure indulging in such narrow acts - such people, either in 

the name of Mosque or temple instigate the innocent, create 

panic and amass dishonest money-break peace into pieces. 

There are many poems which describe such events. Mr. Hassan 

remaining unagitated and living on hope tries to expose the 

hypocratic and hypocrisy. He strikes a note of warning to all to 

guard the society against the havoc caused by the unsocial 

elements. Mr. Faizul Hassan Khayal is a great patriot a lover of 

manking - and his poems speak volumes of this. 

Dr. RAJ BAHADUR GOWD 

12-4-1995 



Dr. Sadiq Naqvi 

. M.A. M.Phil, Ph.D., 

Department of History, 

Osmania University, 

Hyderabad A. P. 

If a poet needs to be a man with sensative heart and creative 
intelligence, who knows khyal since last three decades, will like to confirm 
that he has these traits. What is rather good of khya! is his devotion to his art. 
He is a poet, in and out. It is not possible to extract his poetry from his 
personality. 

It may be that because of this, he is always alive to what happens 
around him. Any incident, which occurs to destroy the culture, tradition or the 
spirit of tolerance, makes him use his poetry as a weapon to fight, but it also 
makes him a messenger of human values over which the culture more so of 
Hyderabad is established. You will find a number of stanzas in his poetry 
exhibiting it. To quote a few from among them 1 have selected the foiiowing:- 

"Those who rouse bonfires, even in flower Orchard; 
How Mute have they become those of this age" 

"Quite mysterious, where those who kindle new hate often Hath 
corneded themselves in this city" 

"Your culture and reforms might bring about your own end; Those who 
can afford will erect their own nests " 

in another poem he writes ; 

"What breath has undertaken the protection of our age? 
Tis the hustle and bustle of passers by around ; 
It is only with the pre-occupation of thy thought blosom thousands of 
roses; 

Who else is there but you to sing full-throated; 

Yet another poem starts with these lines; 

"Whom wilt you ask for justice for your murder" 

The Justice hath stationed himself at the assassin's lodget, 

"Tis when blood oozes on the earth and When hands become stained 

We have to decide then and there" 

But it is not only the darker part of the Picture which his poetry reflects, 
but he often gives a message 

pointing out the ways and means, through whish these forces can be 
destroyed. In one of his poems he writes: 



"Comrades, come out of your respective houses and see 
He, at whose door steps, there is light, is fear stricken 
Friends don't crowd round us as destitutes and ill-fated- 
There are many griefless bowels with our hermits;" 
In another poem he wirtes: 
"I am consumed but your city is glowing with lights" 
"What is burning is not the lights but the passionate heart" 
KHYAL is a Urdu poet, born and brought up amids the traditions and 
cultureofthe historic part of the Hyderabad city. Like many other poets of this 
^ h f too , values the love over and above all the values. The tove foV'Wm 
f th * k ^ 6 of the human hearts over which the culture of the Cftv 
formed. H,s poetry richly reflects this. In one of his poems he writes 
"I'm aware of the norms of love 
That is I lay my hands on it beyond bounds' 
I shall be burnt to ashes ; 

Multitudes of people have taught principles of love" 
"But the exquisits nector line utterances of thine shaft he my armour" 
I can quote any number of lines, but I am afraid that mv nL 

s^fs^^ 

But before I end this short study I would like to mpntinn th u 
are reading is the translation IOn that what vou 

w* ^^SK%S%*!>- who * lhls " b -v 

originally in English translation, but the poet has written tt 



Dr. Sadiq Navi 

27-3-1995 



1 
A WORD OF PRAISE 

Mr. Faizul Hasan, who writes under the pen name Khyal is well know 
to the people in and outside Hyderabad as a creative poet. He is a man of convic- 
tions and sweet, sonorous verses bear ample testimony to this fact. What ails the 
poet is the present-state of society. He laments the loss of values, 

Mr. Faizul Hasan is a poet with guts. In that he comes out lashing at 
everything that degenerates mankind. He commends what is right and good and 
just, and condemns what is wrong, bad and unjust. This he dpes sans reservation. 

His axe falls on intolerance, immodesty, irresponsibility, indecency, indiffer- 
ence, apathy, acts of violence, merciless slaughter of fellow human-baings, spite, 
malice, averiee, ill-will, envy, lust for power, position and pelf. He mourns the loss 
of truth, beauty and goodness (Satyam, Sivam and Sundaram) honesty, sincerity, 
integrity, fidelity, generosity, faith, tolerance, simplicity and adjustability. 

His verses also reveal his concern for his fellow human-beings. His com- 
passion, compunction, commiseration, consideration, love, affection for the poor 
and down-trodden are all clearly reflected in his poety. He is a poet of harmony. He 
believes that distinctions based on caste, colour, community, religion will only lead 
to extinction of mankind. Hence he has been endeavorring for the past three dec- 
ades to enlighten people about the disastrous consequences of disintgration and 
demoralization. It must be said to his credit that he has succeeded in making the 
people realise the threat being posed by divisive and disruptive forces. 

Mr. Faizul Hasan is a secular and religious poet. His great love for mankind 

* and his unshaken fatith in God reveal his secular and religious spirit respectively. 

He is a satirist and there is irony in almost every line. The lines "Great me a heart 

that seldom leave thy state where Allah is present in every breth" The line "Hope 

the chanting of thy name will rule every heart reveal the poet's deep faith in Allah. 

The line's when I emerge as the blazing mirror on thy scene I shall bestow 
on every new heafrt, the radiance of the new go to show his high ideal in life. 

The lines' Those who rouse bonfires in flower ordhard Roses thou hast 
distributed till yesterday But hath received in turn pikes to wear." 

The lines' Tisman who bullies man and is bullied in turn 

The lines' All hath perceived my cheful countenance But how many have 
seen the innermost of my heat speak volumes of the man behind them. 



( _ 
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(P-V.SASTRY) 




There are innumerable instances in the history of 
literature that magnum opus of different kinds become 
rare, scant and even extinct due to upheavals and 
variations. 

Several cultures and civilizations emerged and 
vanished alongwith the rise and fall of languages but their 
vestige still remains. It is a fact that whenever association 
and transformation of terminology, words and phrases of 
a language into the other got stagnant, then these 
languages lose their popularity in populace. 

Urdu is credited to be the most popular language 
due to its temperament of tolerance, elegance and 
endurance. 

Looking towards the journey scanning the 
evolutionary process of urdu prose, poetry, literary 
criticism, research and reviews, even today it is justified 
to claim without any predilectia and prejudice that urdu 
has reached and achieved the heights and goals of 
popularity which it deserved for. It is right to express too 
that urdu culture, prose and poetry with its spring and 
stream are not withered as yet. On the contrary, urdu has 
contributed immensely a lot towards enriching the other 
Indian languages, even after the partition of India. In the 
multilingual context of the modern India, the role of urdu 
can not be neglected and denied as a language of 
common media converging members of different 
languages towards unity and oneness. 

Apart from the scripts, urdu and Hindi both sound 
similar and have same grammatical structure; it is also a 
distinction that they have common literary and cultural 
values accepted by one and all and this can be 
considered as a jewel of Indian linguistic and literary- 
treasure . 

Consequently it is really needled to promote 
, positively, the racial and linguistic relations of Indians, 
Ivthat too, with pride and sense of patriotism and for this 



^feSr 



i j-~ ~T' " " '^""^ to translate the literature , 
Indian language into one another and to use it as effective ' 
measure to bridge ffie^cial, religious and ung^Ist^ 
with love and affection and thus induce the true senJe of 
national integration. 

minH ^r 113 tJ ?* ob J ect of friendliness & cooperation in 

fi-iinci 1VJ.T i m 7n I T r - i v 11 * 

taf h ? COlI f Cti n f ^dTpoe^ry QanSe-mndw'itil 

ranslahon of it into English and Telugu mcluding its 

transcription in Hindi. According to a couplet of Mr ^ayal 

"Mujhse Kya puchteho Dosto Rudad-e-Chama 

naal aulshan krr mor^ ^-c-u^u i , . , . 

hain 



^ 



an h 
and tnis 



real question mark for us all. 

, n f f remost 6ff rt of Khayal has to be 
all and in other words it is xt direct challenge 



Mr taa u re a ene vours of 

MnKhayal the poet, may be considered as a dawn of the 
new sun which is about to rise in order to inspire and 
encourage the understanding and realization S'need 
of the day that is to preach of linguistic tolerance Infacl 

de;rnru P o on h r ophoney and human fraterni * ^ ^ 

depends upon the response on the Khayal's attempts and 



of th- CCaSi n that a book Consisting 

of the collection of poetry has been published in four 
different languages all at once. ' 

I do hope that our poets, writers, literary critics rr^ 
intellectuals will definitely appreciate ihis pupat 

Al Qhazi 



Thou art flower fragrance and Thou art Yourself the Orchard Sweet 
Thou art Wrathful, justice and Treasure house of compassion 
Thou art the beginning, middle and end, Thou being Omni-Present 
Thou art the Lord not only here but also there Thou art omniscient 

There dwelleth'in all the World's Your kindness and Compassion 
Trust in Thee, to every one, is his reliance 

Thou art the Lord, Master and Means, Thou art yourself the repport 
To the Seven Worlds Seven Seas and Seven Skies; 

Thou art manifest in every particle and atom 

Of the World of Mountains, thick woods, deserts and Heavens; 

Man is the highest of all creation 

O' God enlighten me why 1 ever sing Thy Praise 

How to lead a life of happiness and peace 
Sans succumbing to its ups and downs 
Grant us a heart that Seldom leaves Thy state 
Where ALLAH is present in every breath 
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He on whom Thy gracious looks rest 

Him follows Allah and he deserveth Heaven 

Let our life's Standards be these for ever 

With Love and affectionfor Mohammed Mustafa Sailal Lahu Aliahi Wasallam. 

This is God's Grace we have His kindly looks wielding on us: 
But for this, it would have been hard to survive here 

Our earnest appeal to the World's highest Authority is this All 
To grant us the good fortune of His Vision atleast in our wishes 

Suffice it to chant the name of sarkar 
Where human efforts prove invain 

Enough is Thy brows gesture, in swimming across the Sea of Life; 
Cast Thy look for once Thither O' Thous perfect man 

Tis certain, the heart that is fortunate enough to chant the Prophet's Nam 
Will rise to be the supreme of all mankind 

Chanting of Thy name is the only way of atonement of all my sins 
O' Divine transform this wreath of Hymns into a great Writing; 

Hope the chanting of Thy name will rule every heart 

O' Lord hope this Good fortune become our throat's full cry; 




When I emerge as the blazing mirror on Thy scene 

I shalt bestow on every new heart the radiance of new lights 

Breaking asunder the gloomy hearts, 
\ shall lead them on to the lofty path 

Shalt sprinkle smiles on the Countenances of inarticulate hearts 
Papers art there in violet hue with letters as bold as palm-fruit 

But how long shall I remain obscure in this City 
Time is only a moment's bliss 

But I shall present to Thine unchanging eyes 
a Garland of pleasant dreams 

The niceties, of Thy arms have settled down in my Magic bowel 
Wherever I set my foot, shall I prove to be princely Son 

I'm aware of the norms of love 

That if I lay my hands on it beyond bounds I shall be burnt to ashes 

Multitudes of people have taught principles of love 

But the exquisite nectar line Utterances of Thine Shalt be my armour. 

Whenever the impact of best of the desert is felt . 
Shall I rest on Thy densely bowered shaded cot 




Those who rouse bonfires even in flower Orchard 
How Mute have they become those of this age 

Quite mysterious, where those who kindle new hate often 
Hath cornered themselves in this city 

Your culture and reform might bring about your own end 
Those who can afford willerect their own nests 

There are neither stormy hearts, nor those who hurl stones 
Perchance'tis the impact of time, those of this age hath turned stony 

Sprang into being many orbits of the Sun with the spread of melancholy rays 
And strangely enough many adoring the deserts hath been turned into Suns 

Declaring themselves as deliverers from sorrow 
Those who failed to understand my sorrow 

Those who could kindle unextinguishable flames even in Water 
Hath entered the fierce forests to console me 

Khayal, one must wear the crown of the spirit of time 

Otherwise, will thses philanthropists scale on heads to ride rough shop; 




There was in your Orbs Sea of running tears 
But in ours an intenser fierce storm 

Fragrance emerging out of rose Orchards in every atom of Thine 
Sights catering pictures que scenes in every look 

Delights were with me of every season 

But the agonies of your sweet recollections were quite in proportion tomy mite 

Thy too wert passers by with me 
Pointing out at the senes of destination 

-flath obtained at every place gifts of hostilities 
Your infatuation being testimony of your fondness 

Whit the advent of moonlight celebrations- were on their way 
Every where in the flower garden filled with your sweet Memories 

We wert being hurt even by petals 

There wert neither mirrors nor stones in Thy hand 

But Your life's spirit absorbed in my breath 
.Every moment much dearer than life itself 

Where the traveller hath committed -murder is mysterious KHAYAL 
Strangely enough there wert neither travellers nor guides 



Time is fleeing for every beam of light 
Life is raising a hue and cry for debate 



Moonlight is seen resting on the flower bad with a broken heart 
As refugees yearning for their homeland 



The limits of the enlightened confine to earth and heaven 

Gallows being objects of Osculation to the mad, as love to the lunatics 



are Benares Mornings, the standing Tajmahal 
As if the rest belong to Deccan 



Tho' there are Sundials at every step 
Time is starving for every ray of light 



My heart 1 hath transformed into astanding mirror 
For hoking each of your furtive looks 



Roses Thou hast distributed till yesterday, KHAYAL, 
But hath received in pikes to wear 
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AB hath perceived my cheerful countenance 

But how many hath peeped the Innermost of my heart 



One who does not feel the bonds of your affection 
Witt remain single wherever he goes 



Why do you feel sorry when matter are discussed 
About which you do not know 



Tl such time light does not shine in your mind 
Whatever you do does not help gtow your mind 



Perhaps afl are in a State of deep Slumber 

Who is going to awaken them from such a State of Drowse? 



He, whom, we he^Jess thought our Saviour 
Mighty be tftMetSng in your Cfty unknown 



Ux* at your starSke Tearful drops, KH AVAL 
m a moment or two the entire dias with glow 
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! shalt make Thy name heard whatsoever Season it may be 
I shalt even sacrifice Honour and life to obtain Thee 



Scribe on my brow what is my lot 
I shalt get it scribed by Thee alone 



Lovely letters and meadlines art Thy robes 

I shalt sing to others the accounts of your aroma 



He who walks your way with his head high 

I shall strew your path with the carpets of my eyes 



To whom shall I report and who wilt heed 
My hands I shall fold like a mirror 



Why bickerings with me in affairs of your kith and kin 
I shalt extend my hand of friendship even to foes 
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Whom wilt you ask for justice for your murder 

The justice h'ath stationed himself at the assassin's lodge 



Tis when blood oozes on to the earth And when hands become stained 
We've to decide then and there 



It looks as though the breathing of buds hath stopped 

But where hath ceased the spirit that transforms buds into flowers 



All are witnessing the cheerful countenances 
But who is watching what is happening to us? 



Every one at every place is searching 

But He is moving with us beguiling our eyes 



He who hath granted smiles to Thousands of flowers 
Is himself waiting now for their smiles 



AM are sitting with their faces in their knees 
And the age is carrying on itself: 
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The Universe calls the assassin the life giver 
But is it possible to call light, darkness 

Stones are hurled from all sides in the Seminars today 
Whom shalt we brand as sane and whom unsane 






They are not mead-halls but slaughter houses 
Where are fanned incidents of flames 
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Acts of Sacrifices at altars and acts of reform 

Of non-pacifists, quarrelsome - people and those who thrive on quarrels 



Witt change into acts of kindness mercy, pity and generosity 
Tis everywhere our events and our tales 



New events have been happening 

Since ferocities have been abandoned and since the ferocious hath abandoned 

their sojourns 

Life is skipping all by itself in the flower garden 
Only God knows the shape of things to come 



Who this could be, dressed as a novel guide 

Novel events hath started happening almost every day 

The path taken recourse to the Long unfulfilled goal 
Unthinkable are the diverse forms of your dear ones 



f*m scribing Bis Accounts, KHAYAL, 

Whose kindly kx>ks grant life's transmissions? 
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Solitariness and travel through deserts hath been my lot 
There is no body, no new course I am not aware of 



Reverberating in all directions your delicious tone 
Surging like foam hath been stirring charm 



The True nature of many hath come to light 
Friends thanks for arranging a fine Seminar 



In that those who chant your name as auto-suggestion 
Are blasting your foot-prints 



Some in the name of Temple and Mosque 
Are paving way for inhuman cruelty 



The time is out of joint, but it will soon change 
O' Destroyer the time hath come for accusations 



When wilt good days come to us 

When wilt Thou transmit Thy gracious looks 



This is what my mind's eye is questioning, KHAYAL 

Who hath obtained to pride of place in the show of knowledge 
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See how bunteous is my friend's sympathy for me 
See how my rivals always discuss me 

Those who hath endangered the dignity of classics and Seminars 
Art now ruling the hearts 

I am still theirs living as I am away 
See how they are going to redeem me 

Only the brilliance, your love and affection remain 
But friends have blown them off too 

See how many fit are standing in Queue behind the unfit 

Notice the ways in which the inarticulate have come to rule Kingdom 

The deserving at the bottom and the undeserving at the top 
How sweet is the account of the crafty 

Drawning in the Sea of sorrow, But see how 
Mirth is musing on our lips 

It is not in my nature to dream 
My stories are stories of awakening 

Why has moonlight confined itself to one Orchard 
See how the Story of deserts hath spread far and wide 

At this smiled many smiles my hearts accout, KHAYAL 
There were showers of tears raining in his orbs too 
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There were showers of tears raining in his orbs too 
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Poetry is not a dream of life's pleasantries 
Recite Poetry, for Poetry is not remote from Youth 



Whence Thou acquireth the niceties, pleasantries and comforts, 
Lights, the good results of revolutions will not twinkle in your City 



This morning is yours, Yours is the evening, 
No dream, without you, My dream 



Has nothing to do with you 

How much time hath elapsed since your minds were left without good dreams 



These distances are indications of Your Love and affection 

Its not your unrelated behaviour responsible for your outbursts on us 



The paucity. of the Association of Good is strikingly seen . 

That's why people have become unmindful and less passionate of others 

.well-being 



KHAYAL, peruse the leaves of heart with thoughtful consideration 
This is Poetry, a true reflection of real images, not fiction 
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A portion of flames kindled in towns hath now reached my hamlets 
The forces of time have surrounded even innocent hearte 



The races run to remove mosques 
Hath led to renewed attacks on humanity 



I have in a nice way created lotuses as tokens of your Memory 
The tides of the deep trickled down my eyes with great affection 



Thus hast converted even mead-halls into slaughter houses 
But we hath decided to adorn even deserts; 



Life is spurious mirror, well versed in Parading 
Matchless in fabricating stories of every truth 



Their hands will be severed, KHAYAL, in the age 
Of those who hath vowed to preserve truth 
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Let Serene be your gracious looks, I have nothing short 
No question of geting afflicted with love 



I can't give thought to any one 

None but you are in my thought centre 



The higher one goes the greater will be his fortune 
When wings are secure, Why wilt there be misfortune 



Enlist us too among the refugees 

such power is not there even in the most powerful of rulers 



All the gleams of the City are centred in my eyes 

But the privilege of having your vision does not seem to be there in the 

near futun 



Perhaps Thou hast taken me for a Seasonal mad Cap 

May be for this reason he is free from the rulings of Seasons 
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I've a strong desire and affection to see you 

But repentance, holding a mirror in her arm hath staggfered very much 



Abng with him be new devices Charms or fetters, 

He who hath in his buntiful bowel both fair and foul means 



Thy know not what is heart's agony 

A betrayer he hath become setting on fire my nest 



Comrades, come out your respective houses and see 
He, at whose door steps there is Light, is fear stricken 



Friends, don't crowd round us as destitutes and ill-fated 
There are many griefless bowels with our hermits 



TeB me, KHAYAL where such maniacs wilt be available 

who hath in them feelings that kindle a sense of beauty of the woods 
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Those whom I hath trusted mine own 
Indeed they were first to bite like a serpent 



On the very first day of spring's advent 
The entir wood was burnt to ashes 



1 hath ne'er extended arms for alms 

For, it is on Thy pity and Sympathy I hath relied 



There is no place where I hath not turned my eyes inquest of you 
Hath see you almost everywhere 



All the delights, like a vagabond, hath been searching for me 
How much hath The transformed me with Thy undaunted heart 



KHAYAL, Thou hast been till yesterday in the Association of spring 
Well who is the guide and who is destroyer, of yvood 
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I* raining stones in the Crty of Glass Ho urses, ^ 



The 



rairnny oiwut^- ' " > f rstw 

murderous flag is fluttering in the .anes-of City 



Thou hast weeded out many a troubled heart 

TrThuJIt of the troub.ed heat is on in the name of comfort.ng them 



Some tamps are just flickering 

The light of the burning lamps in darkness is only a solace 



rm consumed but Your crty is burning with lights, 

What is burning is not the lights but the passionate heart? 



Tie with repicfrKj hath life been spent at last 

Bui the traa erf tradrtfonat sorrow has left remains even today 



There are in the meadhail bare armedrlovers 

it is unquenchable rainy season today in the City, 
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The affairs of foes are uppermost than thaf of yours 

The treacheries of friends every second are like snakes twisting roundnecks 



Pondering am 1 what name to call you with 
Flowers in looks, weapons in armsM 



Hath met many with agitated hearts . 

He who is out to find fault with others is the meanest of the mean 



Jackals have forgotten his mornings, proceedings 
Lord, he in whose countenance bloom beam's of light 



On Visualising the spell of your mysterious vision 
Only, his blessed hand will break the spine of mobs 



Till today hath been seen the antique ways infront of Thy doorstep 
The Tiny waves of cheer hearald the advent of moonlight 



I do'not now need any kind of glass, 

For in every mirror beam your own images 



From the Moment the tormented City hath secured succor KH AVAL, 
The Conditions, and circumstances leading to the City's -enhancement of 

beauty have improved. 
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Thou wilt be in every body's view as the Seasons be 
Your strong hold wilt have the actual reality of dawn 

Every body's view will be in genuine light 
Who knows the spurious dawn's glitterings 

Admirers are aware of their pals' attitude 

For that reason they dwell sometimes in heart: and other times in one's 
looks 



We shall conduct mornings celebrations and festivities 

The incense of your Physique blooming in the dawn's gentle breeze 

Piercing life's attacks, not whilrlwinds 

He, whose tooks art on the wounds of the broken hearts of Artists 

Distances as far as ages 

His eyes are every moment on your routes 

The traft of a passerby is his identification 
Resting like a madman watching your courses 



His Joys hath ceased Qn hjs 

Bui my stones have attracted the attention of Pub.ic Life. 
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don't know why this moment is making me mount the gallows 
don't know why the dust is tossing me about like particles of dust 



With what great keen eye he must have seen me 
In those deep depths he hath drowned me 



Whose nights havel adorned 

The day hath scorched and starved me like the burning lights 



The Veils must be removed to descern the realities. 

The realities behind the masks must be brought into Light 



The hidden life's message in the rays of the morning- Sun 
The Hot Noon rays have scorched me 



Whose musjc will rouse humanity 
With that cadence will I club mine 



Join me in diffusing smiles, KHAYAL 
I must heal the wounds of solitude; 
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eptible is the loves unseen is the agony of ours 
in looks beauteous is the life of ours 

Today's modern man having abandoned his accepted-path 
Has lost his convictions and faiths 

Has reached a stage when he is. unable to lift his arms 
And has let slip his natural way of offering Prayers 

Distances have come to be considered more enchanting than close 

relations 

We shall now see the hostilities of heaven 

Some change their courses due to seasonal impacts 
But, we have not yielded, and chnaged either our courses or goals due to 

curcumstances 



Apprise the winds that raise storms 

That nests afresh are being built again and again 



New lights and new Scents seen every moment 
}t is our welt wishers who are hidening in darkness 



It is only when the real nature of friends comes to light 
Then is revealed who our welt wishers are 



The moment the protrafts of friends hath been withdrawn 
<HAYAL, Time hath started admiring me. 
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Revered, Honourable Supreme Leader of India 
New President of our Indian Republic : 
Shri Shankerdayal Sharmajee. 



Thou art Leader Supreme of our Country 

Thou art for Love and affection a looking glass ' 

Thou art for compassion and comradeship a standing mirror 

Thou art for all times and spheres a source of confidence 

Morality, Integrity, love and affection being 

Your every day tidings: 
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Our beloved Leader shri RV.Narasimha Rao, prime Minister of India (A! 
Mirror holding out, India's prime Minister's real Image, exemplary behaviour 
and his soft utterances). 

It is raining flowers 

At RV.Narasimha. Rao's Dqorstep. 

Each stem and each branch filied with aroma 

Ambrosia oozing out of each leaf; 

Your opponents 

Pear stricken hath put on the veils of 

Shyness watching the situation 

When thou profusely garlanded will step in 

Here on this land 

Diffusing love and affection 

Life's elixir with rain 

And the gate of love will gleanrTon earth . 

In the^eooldreamland 

Thou and we shall instal 

The pale moonlight God 

Watch, Watch, what is instore Every moment 

The floral rain ever smiling. 
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Hon'ble Chief Minister, Andhra Pradesh 
Shri NT. Rama Rao 

A FLORAL TRIBUTE 



Adorn Deccan Plateau NT. Rama Rao 
Save Telugu Talli NT. Rama Rao 

See that no wild passions originate in any body's -heart 

Let not the nefarious activities of the wicked be allowed to be on spree 

Thou a hast not, like others extended Thy arms for alms in the Assembly 

Elections 

Thou hast Sung the dowry song The glory of our Country' for the Lok Sabha 

Election Campaign 

The Election reflecting comradeship, love affection and Country's 

Prosperity; 
Thou hast endeared Thyself to every heart with Thy new dynamism 

Cleanse environmental pollution and beautify the City 
Do Thy best to wipe off distinctions of high and low 

Hoist, raise high and higher the flag of humanism 
And build in every core the nest of love of and affection 

Proceed exhort meticulously, NT. Rama Rao 
Our Words, our songs art love bouque for you 
Bloom like buds and laugh like flowers. NT. Rama Rao. 
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HEARTY GREETINGS TO D.G.P. SRI M.S. Raju 

O 1 thou great benefactor M.S. Raju this highest office is for thee 

O 1 thou benevolent M.S. Raju this holy and mirror like position is for thee 

No more wilt darkness and gloom their sway continue on this planet bright 

No more dacoits and vandals their sway continue on this planet bright 

No more dacoits and vandals thrive using gestures of eyes 

The reins of light art now in thy grip O 1 dazzling M.S. Raju 

And on no festive and merry ocasions wilt houses and property burn. 

assasins and monsters in human form wilt henceforth wear veils of blush 

And nocturnal huntsmen peruse thy countenance 

If during thieperiod any. untoward things happen 

The wicked and ignominous wilt munch their own waters 

This imperative for those who dwell in woods 

To abide by every peason and timely help expresing gratitude 

Thou art here O 1 Raju the time, the most reliable torch bearer of time 

Buc hark ' some always tie in wait to create panic and rouse tidos of alarm 

The siron of curfew will not blow henceforth during they heign of safety and 
security 

The very name be a terror and rock the hearts of hearless goonedas 
A thousand blessings and good wishes to the high office thou hiddeth now 

Thy name carved in letters gold wilt go down in Deccan history forever to 
glow and glow 

Hope thou wilt with all thy light 

Beautify and cheer the night 

Drive Way fears, fancies and gloor 

and maks life here, with peace and happiness loom and bloom 




I've come within the reach of foot-prints thou hast shown 
I've got almost to the cmpass that taught the universe civilisation 

But 'tis with pity I notice the sad-plight of the city once 
encircled by rising flames of fire, 

How transformed it is in the new civilization 

He, the author or murders, is now the justice Murders and 
countless murders, relentless, routine and all pervading 

The murderer is both doctor and justice 

What to talk of municapal administration O 1 comrade 

What to talk of the gra ve justice done to the innocent O 1 
comarade 

With swords hanging on top of heads, flames underneath 
feet, and hot winds 
Where hath we to go for the small tender smiles ? 



